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Message from the Lieutenant Governor
As Patron of the Newfoundland and Labrador Symphony Orchestra (NSO), I welcome you to the 
2020-2021 season called “Reimagining”. The NSO is known for high caliber productions that 
showcase some of the best and brightest talents. This year will be no different despite COVID-19 
which has meant the presentations will look a little different. Creative thinking, and reimagination, 
have ensured the performances this upcoming season can be enjoyed anywhere as digital 
concerts, which recreate the in-person experience through the innovative NSO Digital Concert 
Hall. Congratulations to those behind the scenes and all performers who will make the 2020-2021 
season a success. Thank you for continuing to lift our spirits with the arts while we stay safe.

Message from the Mayor
As Mayor of our Capital City, it is my distinct pleasure to extend a warm welcome to all music 
lovers and Newfoundland Symphony Orchestra followers. I congratulate the NSO on another great 
season in 2019-2020. The City of St. John’s is a proud supporter of the arts and the talented artists 
who contribute to the life and vibrancy of our city. The Newfoundland Symphony Orchestra is the 
only orchestra and the largest arts organization in Newfoundland and Labrador. They perform 
more than 25 times each year and offer educational and concert experiences to more than 15,000 
Newfoundlanders & Labradorians of all ages. Their concert programs will undoubtedly soothe, 
invigorate and warm your heart! This season promises to entertain us in the new norm, with 
digital concerts, presented via the brand new NSO Digital Concert Hall, and featuring all new 
music recorded with concert-quality sound and audio. St. John’s is extremely fortunate to have 
very talented musicians as the heartbeat of our musical community and who are there to share 
their talent and love of music. The NSO board, staff, volunteers and sponsors work diligently each 
and every year to bring these shows to our community. Allow me to express my appreciation for 
your hard work and dedication and thank you for the significant contributions you make to the truly 
unique culture of our City.

Message from the Premier

Welcome to the Newfoundland Symphony Orchestra’s fall season. A cultural institution in our 
province, this orchestra promises to deliver a memorable and outstanding experience that you will 
not soon forget. Like so many organizations across the province, and around the globe, the NSO 
is reimagining this season’s repertoire. Through the NSO website, residents across Newfoundland 
and Labrador and beyond will be able to watch this year’s brand new NSO concerts, for the first 
time ever, in the comfort of their own homes. As you continue to be one of our province’s most 
important educational, musical and cultural resources, the Government of Newfoundland and 
Labrador is proud to be a supporter. I commend your tireless efforts to make this season a success. 
Best of luck on a spectacular fall program.

Judy M. Foote P.C., O.N.L.
Lieutenant Governor

Danny Breen, MayorDanny Breen, Mayor

Hon. Andrew Furey, Premier
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Join us before the concert at 7:15pm for our digital pre-
show featuring Listen Up! hosted by Dale Jarvis.

Listen as we go behind the scenes with interviews of the 
artists, musicians and composers behind our concerts.

This week’s guests will be: 
Steve Power, Production Manager/Video Production/
Editing; Guest Artist: Frank Fusari, bass.

Get ready to unwind with a pre show cocktail! This week’s feature is:
                           The   I T A L I A N   S C R E W D R I V E R

Frank Fusari, bass     Marc David, conductor
Programme

Symphonie Concertante in G major, Op. 13 - Chevalier de Saint-Georges (15 minutes)
I. Allegro     II. Rondeau

Featuring: Heather Kao, violin and Nancy Case-Oates, violin

Concerto for Contrabass - Giambattista Cimador (12 minutes)
I. Allegro     II. Larghetto     III. Allegro  

Intermission (5-7 minutes)

NSO HALFTIME SHOW - NSO Brass Quintet
Katie Sullivan, Jill Dawe, Emily Dunsmore, Hillary Simms and Catherine Tansley

Water Music Suite - George Frideric Handel, arr. Wanda Sobieska (3 minutes)    
I. Hornpipe in D     II. Air    III. Hornpipe in F

Serenade for Strings - P. Tchaikovsky (30 minutes)
I. Pezzo in forma di sonatina: Andante non troppo - Allegro moderato
II. Valse: Moderato - Tempo di valse     III. Élégie: Larghetto elegiaco

IV. Finale (Tema russo): Andante - Allegro con spirito - Molto meno mosso - Tempo I - Più mosso

Makes 1 drink: 
1.5 oz. citrus vodka
3 oz. orange juice

1 oz. grenadine
Splash of ginger ale

Pour ingredients into a shaker with ice.
Stir well and strain into a highball glass
over ice.
Garnish with a slice of fruit.
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Special thanks to our rehearsal and accommodations partner: 
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About Frank Fusari: Originally from Kitchener, Ontario, Frank Fusari has been the principal bassist 
for the Newfoundland Symphony Orchestra and Sinfonia since 1994. Frank is a well-respected
music educator in the community who’s work you will find on local albums and in live performances 
around the city. He performs regularly with many established local performers and groups including 
Sean Panting, Sandy Morris, Shallaway, Spirit of Newfoundland, the ASQ, Pat Boyle, Brad Jefford, 
and many others. Frank is also an accomplished accordion player.

The Global Black Lives Matter movement has provided the incentive to learn about artists who have 
been ignored or under-represented in European and Western cultures. A case in point is Joseph 
Bologne (b. 1739 or 1745; d. 1799), later dubbed Chevalier de Saint-Georgest by Louis XV. This
virtuoso violinist, conductor, equestrian and fencing master composed numerous instrumental 
works as well as operas and songs. Born in Guadeloupe, Joseph was the illegitimate son of a 
married French plantation owner and a teenage slave originally from Africa. When Joseph was a 
youngster, his father, Georges de Bolonge Saint-Georges, resettled in Paris with his entire family.
As a young man, Joseph was hired as violinist in the Concerts des Amateurs series, and later 
was named director of the prestigious Concerts Spirituels. Among his many accomplishments, 
Bologne led the premieres of Haydn’s “Paris” Symphonies with the newly formed Concert de la 
Loge Olympique in 1787. Prior to this, he had been turned down as director of the Académie Royale 
de Musique because of a petition to Marie-Antoinette by performers who objected to accepting 
orders from a “mulatto.” Racism was as rampant then as it is now. Even some of the Enlightenment 
philosophers considered black Africans inferior to white Europeans.

Joseph Bologne’s composing career flourished in the 1770s. His Symphonie Concertante in G 
for two violins, Opus 13 is one of eight in this new genre composed between 1775 and 1778. The 
first movement Allegro features attractive melodies over a non-stop chordal accompaniment. Solo 
violins engage in dialogues, duets or difficult accompanying passages in the upper reaches of the 
instrument. A diversion to the minor key calls for more demanding passages for the soloists. In 
the Rondeau, the melodic range of the solos is even more expanded. Unexpected solo cadenzas 
introduce a minor key theme. The work typifies the light texture, pleasing melodic lines, and the 
elegant clarity of Classical style. Soon after the French Revolution proclaimed the equality of all 
men in 1789, Joseph Bologne commanded a regiment of 1000 Black soldiers in the revolutionary 
army. Yet, more than two centuries later, the fight for equality still continues.

Venetian born composer Giambattista Cimador (1761-1805) is perhaps best-known for his Concerto 
for Contrabass. Violinist, pianist, singer and composer, Cimador moved to London, England as a 
singing teacher. There, he became a publisher of English and Italian vocal works as well as Mozart’s 
compositions. Along with Bottesini, Dittersdorf and Vanhal, Cimador is one of the few Classical 
composers to write a concerto for double bass. The Concerto in G major was probably written for 
his friend Domenico Dragonetti (1763-1846) himself a virtuoso performer and composer of double 
bass concertos. Originally intended for Dragonetti’s 3- stringed instrument, Cimador’s stylish and 
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(Program notes, cont’d.) 

elegant concerto consists of three movements in Classical style. The opening Allegro begins with 
an ascending arpeggio motive followed by a melodic second theme. The soloist embellishes these 
ideas with light accompaniment in the orchestra. Sustained winds highlight the middle section 
providing a bright contrast to the deep pitches of the bass. A gentle melody in horns leads directly 
to the lyrical Larghetto movement. The soloist accompanies a lyrical oboe melody, then, after a 
suspenseful pause, plunges into the lively Finale. This very short movement is full of humour and 
high spirits. 

Serenade for Strings, Op. 48 by Peter Ilyich Tchaikovsky (1840-1893) has been an everlasting 
favorite of chamber orchestra conductors since it was composed in 1880. Tchaikovsky wrote to his 
publisher, “I love this serenade terribly and fervently hope it might soon see the light of day.” At this 
time, he was reluctantly composing the bombastic 1812 Overture, and had already completed two 
piano concertos, his violin concerto, a few symphonies and the ballet Swan Lake.

The first movement, Pezzo in forma di sonatina, displays a remarkable variety of dynamics, sounds 
and textures. A poignant four-note downward motive in all strings followed by a yearning melody 
(Andante con moto) soon leads to the uplifting main theme of the sonatina (Allegro moderato). 
A sharp contrast is provided by the whimsical second theme with its persistent sixteenth notes and 
brusque syncopations. The solemn introduction returns to close the movement with
powerful chords.

The wildly popular Valse had to be repeated during the premiere performance. Its graceful 
melody moves from cellos and basses to violins and to the inner strings, while the accompanying 
instruments swirl in ballet-like arabesques. The light texture is enhanced by frequent pizzicato 
strings. The Valse ends delightfully in an ethereal wisp. The Elégie introduction begins enigmatically 
due to frequent pauses and tonal ambiguity. It soon settles into an expansive melody in first violins, 
then cellos and violas with accompanying triplet figures. The movement increases in drama until 
a solo violin cadenza leads back to the now muted introduction-truly a moment of magic! The 
movement ends in barely perceptible harmonics.

The Andante beginning of the Finale with its muted, sustained chords feels like a continuation 
of the Elégie. A slow Russian folk song, “On the Green Meadow ,“ emerges , hesitates, pauses, 
then becomes a lively tune “Under the Green Apple Tree.” The Allegro spirito is dominated by 
this sprightly theme which is later paired with an expressive melody beginning in the cellos. The 
movement continues with limitless variants of these contrasting ideas combined with vigorous 
intensity and excitement. The activity comes to a dramatic halt followed by a return to the poignant 
opening of the entire serenade. The descending four note motif speeds up morphing into the 
spirited folk-song which brings this work to an exhilarating close. Tchaikovsky’s luxurious string 
sounds, imaginative colours and contrasts, beautiful melodies and lively tunes are likely to ensure 
the everlasting popularity of his Serenade for Strings.

- Mary O’Keeffe, musicologist/harpsichordist

SERIES  S T R I N G I N ’  I T



7

Violin 1   Heather Kao  Dominic Greene  Danielle Greene
  Andy Kao  Lauren Smee    Alem Ballard

Violin 2  Nancy Case-Oates  Carole Bestvater  Caitlin Brown
  Elena Vigna  Rory Graham

Viola  Kate Read   Maria Cherwick  Ema Shiroma-Chao
  Mahina Graham-Laidlaw 

Cello  Vernon Regehr Sandra Pope   Amy Collyer-Holmes

Double Bass Frank Fusari   Denise Lear

Marc David, Music Director/Conductor  
Hugh Donnan, CEO
Lynn Ann Pye, Patron Relations Manager  
Jennifer Brennan, Education and Outreach Coordinator
Steve Power, Production Manager/Video Production/Editing  
Dominic Greene, Personnel Manager
Valerie Holden, Librarian    
Kyle McDavid, Graphic Designer
Steve Lilly, Audio Engineer   
NSO Volunteers
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Thanks to our valued partners for making music with us!

P.O. Box 23125
St. John’s, NL A1B 4J9
709-722-4441 @NSOonline

@newfoundlandsymphonyorchestra

nso@nsomusic.ca
nsomusic.ca


