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Message from the Lieutenant Governor

As Patron of the Newfoundland and Labrador Symphony Orchestra (NSO), I welcome you to the 
2021-2022 season “a tempo!” The NSO is known, and appreciated, for first-class entertainment 
featuring some of the most talented musicians, not only in our province, but our country. 
The amazing talent we are fortunate to enjoy, because of the NSO, enables us to experience 
wonderful music of various genres. The NSO, with more than 200 individuals, is the largest 
single employer of professional musicians in the province and contributes to the vibrant fabric 
of the Newfoundland and Labrador arts community. As an advocate for the arts, I commend the 
NSO on being innovative and finding ways to deal with the challenges that confronted the arts 
community during the pandemic. The innovation, combined with creativity and passion, shown 
by the NSO during COVID-19, have ensured the performances this upcoming season can be 
enjoyed as digital concerts, or live performances. I am looking forward to the 2021-2022 program 
which undoubtedly will be a success. Thank you for finding a way to lift our spirits during the 
pandemic, and continuing to do so this season.

Message from the Mayor

As Mayor of our Capital City, it is my distinct pleasure to extend a warm welcome to all music 
lovers and Newfoundland Symphony Orchestra followers. Congratulations to the Newfoundland 
Symphony Orchestra on another exciting season. The City of St. John’s is a proud supporter of the 
arts and of this vibrant organization. With multiple performances every season, the NSO provides 
entertainment and educational experiences to Newfoundlanders and Labradorians of all ages. 
This season promises to entertain with both live and digital concerts. We are extremely fortunate 
to have talented musicians as the heartbeat of our musical community and who are there to share 
their talent and love of music. The NSO board, staff, volunteers and sponsors work diligently each 
and every year to bring these shows to our community. Allow me to express my appreciation for 
your hard work and dedication and thank you for the significant contributions you make to the 
truly unique culture of our City.

Message from the Premier

Welcome to the Newfoundland Symphony Orchestra’s 2021-22 season, “a tempo!” The 
Newfoundland Symphony Orchestra is a cultural institution in our province and this year it 
promises to deliver a memorable and outstanding experience that is bound to leave an impact. 
With a jam-packed season filled with in-person and virtual shows, there will be many ways to 
experience the remarkable talent of these professional musicians. Our culture is abundant with 
original and creative talent, and nowhere is this more evident than during musical performances 
held right here at home. As one of our province’s most important educational, musical and 
cultural resources, the Newfoundland Symphony Orchestra deserves the accolades it receives 
and the Government of Newfoundland and Labrador remains a proud supporter. I thank the 
devoted board members, donors, sponsors, and you for supporting one of this province’s finest 
institutions. Best of luck on a spectacular season and please enjoy the show!

Judy M. Foote P.C., O.N.L.
Lieutenant Governor

Danny Breen,
Mayor

Hon. Andrew Furey, Premier
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Before tonight’s concert, we will have an exclusive digital 
pre-show, Listen Up!, hosted by Dale Jarvis.

Listen as we go behind the scenes with interviews of the 
artists, musicians and composers behind our concerts.

Guests will be: 
Kerson Leong, violinKerson Leong, violin
Peter Gardner, guest conductorPeter Gardner, guest conductor

Programme

Symphony No. 8 in F major, Op. 93  - L. van Beethoven (26 minutes)
I. Allegro vivace e con brio
II. Allegretto scherzando
III. Tempo di menuetto

IV. Allegro vivace

The Wasps, Overture - R. Vaughan Williams (10 minutes)

INTERMISSION (20 minutes)

Concerto for Violin in D major, Op. 77 - J. Brahms (38 minutes)
I. Allegro non troppo

II. Adagio
III. Allegro giocoso, ma non troppo vivace — Poco più presto

Get ready to unwind with a pre show cocktail! This week’s feature is:

THE GARDNER (WHISKEY MAC)

Makes 1 drink: 

• 1.5 oz. Scotch Whiskey
• 1.5 oz. Hutchison’s Ginger Wine

Available at NLC:
https://nlliquor.com/product/

hutchisons-ginger-wine/ 

1. Pour ingredients into an ice filled glass 
and lightly stir.

2. Enjoy!

Special thanks to our rehearsal and accommodations partner: 
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Kerson Leong - Kerson Leong first took the music world by storm in 2010 by winning the coveted 
Junior First Prize at the prestigious Menuhin Competition. Ever since, the young Canadian violinist 
has astonished and won over both fellow musicians and audiences alike the world over with his 
rare and innovative mastery of his instrument, his natural ability to convey the subtlest of emotions, 
and the colossal scope of his live performances. Having been called “Canada’s next great violinist” 
(Ludwig van Toronto), he has distinguished himself with his unique approach as one of the most 
brilliant musicians of his generation.

Kerson has played in some of the most prestigious concert venues around the world from Carnegie 
Hall’s Stern Auditorium and the Auditorium du Louvre to Wigmore Hall and the National Center for the 
Performing Arts in Beijing. In the 2020/2021 season, Kerson will perform with the Quebec Symphony 
Orchestra, the Orchestre Royale de Chamber de Wallonie in Belgium, Orchestre Symphonique de 
Sherbrooke, the Toledo Symphony, and new compositions by Samy Moussa under his direction with 
the Toronto Symphony Orchestra. In the 2018/2019 season, Kerson was named Artist-in-Residence 
with the Orchestre Métropolitain de Montreal under Yannick Nezet-Seguin.

Peter Gardner - Peter Gardner was born, and grew up in Surrey in the South East of England 
until his family moved to Carmarthen in West Wales when he was twelve years of age. Once in 
Carmarthen Peter began Studies with Sidney Jones. As the years progressed these Saturday lessons 
became marathon weekly events lasting four hours with a brief break for lunch. On leaving Grammar 
School at the age of 17 her went to London for post-secondary studies at Trinity College of Music 
with the noted international pedagogue Nicholas Roth. On leaving college he worked as a free-lance 
player in London and Wales where he also taught violin to specially gifted young players. During that 
time he met Deirdre to whom he has been married for more than 50 years.

In October 1971 Peter flew to Newfoundland for five days to be interviewed for a newly created 
post of Concertmaster of the St. John’s Symphony Orchestra - now the Newfoundland Symphony 
Orchestra. As a result he was offered a two-year contract as Resident Artist and Concertmaster, an 
initial position which became the starting point of a fifty year exploration of performance, teaching 
administration and composition not only in Newfoundland and Labrador but across the country. It is 
interesting to note that in Mid-October Peter was offered a position in Canada and only six weeks 
later he and Deirdre arrived as fully landed immigrants. Both are now Canadian citizens.

His past 50 years have been spent in the province of Newfoundland and Labrador committing himself 
to the steady development of the Newfoundland Symphony Orchestra and many other performance 
projects. In the early years he founded the Centre Group (Violin Clarinet & Piano), The Downtown 
Music festival, A Recital series in the Anglican Cathedral and with Don Wherry, Robert Mellin and 
Paul Bendzsa Fusion which had its own series in the Art Gallery and LSPU Hall. He was instrumental 
in the development of the NSO In-School programme which travelled to schools in almost every 
corner of the province. He also initiated many NSO activities including founding the NSO Sinfonia, the 
Philharmonic Choir, the NSO Hibernia Gala and the NSO Light Orchestra.    
                (cont’d)
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(About Peter Gardner, cont’d.)

He initiated, and for 20 years conducted the NSO highly successful NSO Big Band concerts in which 
he presented many original films scores and was the first in Canada to do so. He founded, and 
was initally, the first violinist of the Atlantic String Quartet. In 1981 he founded the Newfoundland 
Symphony Youth Orchestra which performed across Canada, the UK and Ireland and recorded two 
CD’s. Over the years 500 young players went through the program with several now being Principal 
players of the NSO. 1995 Peter held the positions of Vice-President, Executive Director and Festival 
Director of the Canadian Association of Youth Orchestras based in Banff, AB.

Peter was engaged by the Government of Newfoundland & Labrador to develop and lead, as 
executive director and CEO, Festival 500, an international, non-competitive choral festival in 
Newfoundland which was acknowledged as one of the world’s leading choral festivals. In addition 
he held the positions of Vice-President, Executive Director and Festival Director of the Canadian 
Association of Youth Orchestras based in Banff, AB. and was recruited to be Executive Director of the 
Banff International String Quartet Competition the most prestigious competition for string quartets in 
the world. He held the position for a decade. In 2002-2004 he was appointed Associate Director of the 
Summer Program of Music & Sound at the Banff Centre, Alberta.

Peter has acted as a jury member for various Canadian provincial arts boards, the Governor
General’s Awards and the Juno’s and the Canada Council including the Canada Council instrument
bank & the Molson Prize. For eight years he was a member of the board of the Canadian Conference
of the Arts including three years as Treasurer. He has received many awards and honours. In 1984 
he was nominated for the silver medal of the Royal Society of Arts for his services to music in Atlantic 
Canada. In 1995 he was the recipient of the Northern Telecom Arts Achievement Award, presented 
by the Newfoundland and Labrador Arts Council, for lifetime achievement in the arts (1995), and 
in 1996 was awarded the Association of Canadian Orchestras Award In recognition of outstanding 
contributions and dedication to the orchestral community in Canada, (1996), The Telegram & The 
Fairmont Newfoundland 2002 NSO Achievement Award.(2001), The Ambassadorial Award from the 
Canadian Music Centre (2006) and In 2001 he was awarded an Honorary Doctor of Letters Degree 
from Memorial University of Newfoundland. In 2013 Peter was awarded the Queen Elizabeth II 
Diamond Jubilee Medal. On stepping down, after thirty years, as Concertmaster of the NSO, was 
named Concertmaster Emeritus.

In 2010, after 40 years of service, he retired from a full-time position with the Newfoundland
Symphony Orchestra but continues to play on a casual basis in the second violin section of the
orchestra sitting behind one of his long-time students who is Principal of the section. He has since 
returned to his roots teaching violin and composing.

Peter resides in St. Philips with his wife Deirdre. They have a son Nicholas with wife Andrea and 
grandchildren Katherine and Claire in St. John’s and daughter Tara and husband Eldon who live 
with their two boys Morgan and Ronan in Ottawa. Without the support and encouragement of so 
many people of Newfoundland and Labrador and in particular Deirdre, none of the past 50 years in 
Newfoundland would have been possible.
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Ralph Vaughan Williams – A personal intersection.

Dorking is a small market town 20 miles south of London which is mentioned in the Doomsday Book
of 1085 AD. My mother went to Dorking high school where Vaughan Williams, who lived in Dorking
was a frequent visitor and the best friend of the music teacher Dr. William Cole. Two miles to the
west of Dorking, along what is now a main road, is the tiny village of Westcott. In 1944 my father 
and mother got married in Westcott church and for a short time rented a beautiful old cottage in the 
village. Vaughan William’s The Lark Ascending on 78 rpm records was a cherished wedding present.

I came along in 1947. The three of us lived in the Cottage the Dene for about three years. During
that time, there being no transport and all shops being in Dorking, my mother would put me in a push 
chair and the two of us would go off in search of the necessary comestibles. On the outskirts of
Dorking we would pass by a number of large, impressive homes one of which was White Gates.
Often, when my mother was pushing me past this house, Vaughan Williams who owned the property 
would often be working in the garden and would stop to chat to my mother. Later my father, in the 
very early stages of becoming an electrical engineer was assigned to VW’s home to service his 
electrical Leclanché cells which powered his internal bell system. Later my parents became singers
in the Leith Hill Festival choir in Dorking conducted by RVW. Some 14 years later when I was in my 
final year of high school it was The Wasps Overture which was a set work for study for A Level Music 
finals.

Finally we come full circle in Newfoundland. Deirdre and I came here and who should we meet but
Carla Emerson Furlong, a distinguished harpist who had earlier survived being a harpist in the
orchestra of the notorious Sir Thomas Beecham. On one of my early visits with Carla she showed
me arrangements of Newfoundland Folk Songs done by Vaughan Williams after being collected by
the renowned Maude Karpeles who stayed in Carla’s family home in 1929-30.

So you see things come full circle. Westcott aged 2, A Levels at 17, Newfoundland since 1971 and
now this concert. When asked by Marc David to conduct a work of 10 minutes, a work by Vaughan 
Williams – The Wasps – immediately sprang to mind.

                 Peter Gardner. November 2021

Beethoven’s Symphony No. 8 in F major, Op. 93 was a victim of the composer’s own success! Completed in 
1812, it was premiered in 1814 during a concert which included his popular Wellington’s Victory and his mighty 
Symphony No. 7. His Eighth Symphony was a disappointment to those who were expecting something even 
more breathtaking. In their view, this work was almost “too” Classical. But for that very reason, Beethoven 
considered it even better than his Seventh Symphony.

The first movement, Allegro vivace e con brio, is in standard sonata form. A radiant orchestral opening provides 
numerous opportunities for thematic and motivic development. Frequent wind solos as well as brass and 
percussion interjections vary the orchestral fabric. Ferocious repetitions of melodic and rhythmic motives 
become even more intense in the extensive coda. A magnificent orchestral crescendo then dwindles to a 
hushed restatement of the opening theme. An unreliable biographer reported that the Allegretto scherzando      
                     (cont’d)
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(Program notes, cont’d.)

movement was a spoof on Maelzel’s metronome. However, this fiendish device was not patented until 
2015, three years after the symphony was completed. The Haydnesque -sounding movement begins with a 
whimsical tune in strings accompanied by a “tick-tick” motive in winds. The second theme in upper strings is 
accompanied by repetitions of the opening three-note motive. This theme ends with fortissimo 64th notes, or 
hemidemisemiquavers! After a few bars of noisy confusion, Beethoven playfully ends the movement with the 
aforementioned hemidemisemiquavers.

The third movement, Tempo di menuetto, is a retro tribute to the Classical Minuet and Trio form. A lumbering 
motive leads to a lilting melody full of rhythmic surprises and strong accents.  The contrasting Trio begins 
with a lyrical melody in horns, and continues in duet with the solo clarinet accompanied by triplets in pizzicati 
cellos.  Beethoven’s writing for winds in this movement was greatly admired by 20th century composer Igor 
Stravinsky.

Quiet bustling strings and a cheerful tune open the fourth movement Allegro vivace. The momentum is 
interrupted by a jarring C# which has no business being in the key of F major! The movement is full of drama, 
sudden pauses, significant silences, and powerful accents. The incongruous C# reappears at the beginning of 
the development and recapitulation. It’s finally justified in the substantial Coda where its incessant repetitions 
move the action to the remotest possible key of F#. This was daring harmonic stuff at the time. Aggressive 
pizzicato statements in F# suddenly slip down a semitone to the home key of F major which then becomes 
unmistakably reinforced during Beethoven’s never-ending ending.

English composer Ralph Vaughan-Williams (1872-1958) was invited, by the Cambridge Greek Play 
Committee, to compose incidental music for a production of The Wasps, a Greek comedy by Aristophanes 
(c. 446-386 B.C.). The play is a satire on the ancient legal system in Athens. Completed in 1909, parts of the 
incidental music were rearranged for orchestra as The Wasps Overture by the composer. Vaughan-Williams 
was part of a group determined to create a uniquely English style based on English folk-music and early 
Tudor modal melodies. While the incidental music might reflect some of the play’s satire, this is not the case 
in The Wasps Overture, an independent orchestral piece. It begins with the sounds of buzzing wasps in 
swooping strings and muted brass instruments. A cheerful modal melody with dotted rhythms is followed by 
a sedate brass melody. A woodwind interlude with muffled buzzing leads to a slow melody in horns. Then the 
lyrical middle section begins with a sweeping melody in strings and continues as melodic fragments move 
throughout various solo winds. This episode encapsulates the English Pastoral style which the composer and 
his colleagues aimed to achieve. The opening themes return more aggressively with an increased emphasis 
on brass and percussion. The overture ends with unremittingly cheerful tunes and exciting tutti chords.

Johannes Brahms (1833-1897) composed his Violin Concerto Major in D major, Op. 77 for Hungarian 
born violinist Joseph Joachim ((1831-1907). Both met in their twenties while Brahms was on his first concert 
tour as a pianist in Hanover. Twenty-five years later, these long-time friends collaborated on the concerto with 
Joachim’s much-needed advice about the solo violin part. Brahms conducted the premiere of his concerto 
in 1879 with Joachim as soloist. Beethoven’s Violin Concerto (1806), which the violinist had played when he 
was only twelve years old, was on the same programme, eliciting Brahms’ comment, “It was a lot of D major!”  
Brahms intended his work to be a truly symphonic concerto in which orchestra and soloist were fully equal.  
Since the orchestra plays a more prominent role that was typical at the time, audience reaction was initially 
lukewarm. 

The first movement Allegro non troppo, is in Classical sonata form with double expositions for orchestra and 
soloist. The main theme in unison is built on a broken chord. A scale passage in oboes, then dramatic falling 
octaves in orchestra, and a lyrical second theme provide further materials for the rest of the movement. 
Following the orchestral exposition, the soloist presents a highly elaborated version of the broken chord

(cont’d)
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(Program notes, cont’d.)

motive. The movement is a showcase for the soloist with support from the orchestra.  Wind and horn solos 
often accompany the pensive violin. Variants of the broken chord motive reappear to highlight the sonata 
form structure and to introduce the cadenza, originally composed by Joachim.  In the unhurried coda, time 
is suspended as the violin melody gradually attains celestial heights with subtle horns and winds in the 
background.  The orchestra then speeds up to end the movement in triumph.   

Two quiet chords introduce a beautiful oboe melody accompanied by woodwinds and horns in the Adagio. 
Spanish virtuoso Pablo de Sarasate grumpily vowed he would never play this concerto since the “the oboe 
plays the only melody in the movement!” He was wrong about that since the melody becomes increasingly 
elaborate and refined by solo violin, further enhanced by horns and winds. A turbulent episode in F# minor 
leads to a segment full of rhapsodic yearning. Violin and winds then share the melody as the movement 
comes to a serene close. 

An explosion of energy from full orchestra with solo violin begins the Allegro giocoso, ma non troppo 
vivace. The soloist needs extraordinary skill for all kinds of virtuoso techniques, and stamina to play almost 
constantly with the orchestra. Most of the Allegro giocoso is based on its boisterous folk-like theme. A forceful 
dotted melody in brass with timpani leads to a lyrical melody in the violin. As the movement progresses, 
repeated notes in horns announce a vibrant coda in 6/8 time. Reputedly Hungarian or Turkish inspired, the 
coda is an imaginative variant of Brahms’ opening theme. The tempo slows briefly, then this magnificent 
concerto ends with exuberant chords. 

- Mary O’Keeffe, musicologist/harpsichordist
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Tickets are now available for these upcoming concerts from Your NSO!





Violin 1   Heather Kao  Dominic Greene  Andy Kao
  Lauren Smee   Gabriel Brodeur  Daniel Fuchs
  Natalie Finn  Rory Graham   Zhongli Hu

Violin 2  Nancy Case-Oates  Carole Bestvater  Peter Gardner
  Elena Vigna  Jacquelyn Redmond  Naomi Brown
  Stewart Gillies  Cathy Anstey   Karen Hawkin 

Viola  Kate Read   Maria Cherwick  Chantelle Jubenville
  Ema Shiroma-Chao Mahina Graham-Laidlaw Duane Andrews

Cello  Nathan Cook   Amy Collyer-Holmes  Laura Ivany
  Nancy Bannister Katherine Shipley  Pierre Kusters

Double Bass Frank Fusari   Denise Lear   Nick Howlett
  Audrey Dawe-Sheppard

Flute  Grace Dunsmore Sarah Comerford 

Oboe  Valerie Holden  Kathy Conway-Ward  Annie Corrigan

Clarinet  Glenn Rice  Brenda Gatherall

Bassoon Grant Etchegary  Nicole Hand

Horn  Emily Dunsmore  Mara Pellerin   Libby Philpott
  Michelle Stevenson

Trumpet Katie Sullivan  Jill Dawe

Percussion Rob Power   Etienne Gendron
  Jamie Moran  Mason Power

Harp  Sarah Veber
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NSO Staff
Marc David, Music Director/Conductor
Hugh Donnan, CEO
Lynn Ann Pye, Patron Relations Manager
Jennifer Brennan, Education and Outreach Coordinator
Dominic Greene, Personnel Manager
Steve Power, Production Manager/Video Production/Editing 
Valerie Holden, Librarian
Kyle McDavid, Marketing Manager/Graphic Designer

NSO Board

Tom Hickey (Chair)
Margaret Allan (Vice-Chair)
Karen Bulmer
Jessica Chapman
Amy Collyer-Holmes
Michelle Davis
Paul McDonald 
Heather McKinnon
Ian Penney
Andrea Rose
Conor Stack
Wolfgang Thomeier
Alana Walsh-Giovannini
Victoria Warford
Kay Woodford
Douglas Wright
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We love creating harmony with our valued partners!

P.O. Box 23125
St. John’s, NL A1B 4J9
709-722-4441

nso@nsomusic.ca
nsomusic.ca

 

#MyNSO

Newfoundland Symphony Orchestra

@NSOonline

@newfoundlandsymphonyorchestra

Newfoundland Symphony Orchestra

nso.online


