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Message from the Lieutenant Governor

As Patron of the Newfoundland Symphony Orchestra, I welcome you to the 2022-23 season, 
Celebrating 60 Years.  As we celebrate its diamond anniversary, the NSO is known and appreciated 
for first class entertainment featuring some of the most talented musicians, not only in our province, 
but our country and beyond. The orchestra has enriched the lives of Newfoundlanders and 
Labradorians by performing a wide spectrum of music through live performances in our province. 
Patrons of all ages and backgrounds have enjoyed the myriad of excellent performances over 
the years. As an advocate of the arts, I congratulate the NSO on this milestone in its history, as it 
continues to evolve into a musical entity rivaling the best in Canada. May your past successes be 
followed by many more as you continue to entertain and delight your audiences. 

Message from the Mayor

On behalf of Council, it is my pleasure to congratulate the Newfoundland Symphony Orchestra 
on its 60th Diamond Anniversary,Celebrating the 60-year history with reflections on the past and 
tributes. The City of St. John’s is a proud supporter of the arts and of this vibrant organization. With 
muliple performances every season, the educational experiences and entertainment provided to 
all ages is amazing.This season promises to entertain like no other and we are extremely
fortunate to have talented musicians as the heartbeat of our musical community whom are there 
to share their talent and love of music with us all. The NSO board, staff, volunteers and sponsors 
work diligently each and every year to bring these shows to our community. Allow me to express
my appreciation for your hard work and dedication and thank you for the significant contributions 
you make to the truly unique culture of our City. Best wishes –

Message from the Premier

Welcome to the Newfoundland Symphony Orchestra’s 2022-23 Diamond Anniversary season! 
The Newfoundland Symphony Orchestra has been a cultural hallmark of our province for 60 
years, and the Government of Newfoundland and Labrador is proud to support this season as 
part of our Come Home 2022 celebrations. Year after year, music lovers have been entertained 
by memorable and outstanding performances by skilled musicians, and this anniversary season 
promises to be no different with an exciting and diverse line-up. The Newfoundland Symphony 
Orchestra has received numerous accolades over the years, deservedly earning its place as 
one of our province’s most respected educational and cultural institutions. I commend the 
devoted board members, donors, sponsors, and you,for your ongoing support. Best of luck on a 
spectacular season and please enjoy the show!

Judy M. Foote P.C., O.N.L.
Lieutenant Governor

Danny Breen,
Mayor

Hon. Andrew Furey, Premier
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Don’t miss these upcoming performances from Your NSO!

Programme

Simple Symphony – B. Britten (20 min.)

I. Boisterous Bourrée     II. Playful Pizzicato
III. Sentimental Saraband     IV. Frolicsome Finale

Piano Concerto No. 14 in E-flat Major, K.449 - W.A. Mozart (24 min.)

I. Allegro vivace     II. Andantino     III. Allegro ma non troppo

Intermission (15 min.)

Symphony No. 29, K.201 - W.A. Mozart (30 min.)

I. Allegro moderato     II. Andante
III. Menuetto – Trio     IV. Allegro con spirito

Special thanks to our accommodations partner: 
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Simple Symphony – B. Britten

Benjamin Britten was a leading British composer of the mid-20th century, whose operas were considered the 
finest English operas since those of Henry Purcell in the 17th century. He was also an outstanding pianist and 
conductor. Britten began composing as a child and went through his life studying music and composition at 
places such as The Royal College of Music in London. He worked as a composer for the radio, theater,
and cinema.

The Simple Symphony is entirely based on material from Britten’s own work written between the ages
of nine and twelve. He noted in the published score. &quot;Although the development of these themes is in
many places quite new, there are large stretches of the work which are taken bodily from the early pieces - 
save for the re-scoring for strings.&quot; The form of the symphony is approximate to classical shapes and 
key relationships. It features four movements titled, “Boisterous Bourrée,” “Playful Pizzicato,” “Sentimental 
Saraband,” and “Frolicsome Finale”. These indicate both humor and a certain neo-classical inclination.

The first movement dances vigorously. Though its thematic disposition and harmonic structure sustain the 
dialectics of classical sonata form, the linear integrity and motivic interplay suggest neo-baroque
contrapuntal textures. The second movement is a delightful dazzler, plucked throughout and played as fast 
as possible. In form it is a classical scherzo with a clearly defined trio section, but in spirit it too is a baroque 
dance, a nimble jig that takes on stomping accents in the slower trio. Almost as long as the other three 
movements combined, the Saraband sounds like a modal British folk song, done up in the Vaughan Williams 
style Britten later disdained. It contrasts a heavily swelling theme with a tender, soft intimation of the baroque 
dance rhythm. Both are treated to contrapuntal echoes, and combined at the end in a haunting, muted coda. 
“Frolicsome” the finale may be, but with the disciplined athleticism of a professional sports team. Harmony and 
meter are subjected to sudden jolts throughout, in a movement of constantly varied textures and dynamics, 
brought to an emphatic close. 

Courtesy of John Henken is the Director of Publications for the Los Angeles Philharmonic.
https://www.hollywoodbowl.com/musicdb/pieces/3302/simple-symphony

https://www.britannica.com/biography/Benjamin-Britten Utah Symphony, with biographical info from Britannica.com

Piano Concerto No. 14 in E-flat Major, K.449 - W.A. Mozart

In the winter of 1784, just after passing his twenty-eighth birthday, Wolfgang Amadeus Mozart decided to get 
organized. By that time, he had already composed about 450 pieces, ranging from simple dance movements to 
full- length operas. His oeuvre was so impressive that he must have had difficulty keeping track of it all. So in
February 1784 he acquired a forty-four-page notebook, placed an inscription on the front cover reading
Catalogue of All My Works, and started recording an entry for every new composition he completed, including 
on the left-hand pages a title or other description of the piece, the date he finished it, and its orchestration, 
and on the facing right-hand pages (which he pre-ruled with musical staves) a short score of the opening 
measures, to serve as an aide-mémoire. From then until the end of his life the notebook was Mozart’s steady 
companion; he penned the last entry only three weeks before his death, on the twenty-ninth pair of pages. The
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(Program notes, cont’d.)

fourteen pairs of empty pages that follow constitute the saddest reading in music history, the naked staves of 
the right-hand sheets standing as especially poignant laments for what might have been.

The first work Mozart entered in the book is Piano Concerto No. 14 in Eb Major. Five more keyboard 
concertos would follow before 1784 was out, the most Mozart ever produced in a single year, and another
six would enter the catalogue by the end of 1786. Mozart composed his piano concertos principally to serve as 
vehicles for his own considerable virtuosity at the keyboard. But he wrote this concerto with another musician 
in mind, his eighteen-year-old piano student Maria Anna Barbara (a.k.a. Babette) von Ployer. A native of Upper 
Austria (like Mozart), she had moved in 1780 to Vienna, where she lived with her father’s cousin, Gottfried 
Ignaz von Ployer, a civil servant who served as an agent representing Salzburg’s interests at the Imperial 
Court. Babette studied piano with Mozart in 1784 and was apparently quite accomplished. She was also the 
pianist for whom he would compose his G major Piano Concerto (K.453) a few months later, plus a short 
funeral march (K.453a), and for whom Haydn would write his splendid F minor Variations in 1793. 

Upon finishing this concerto, Mozart sent it by courier to his father back in Salzburg, along with a couple 
of other pieces, suggesting he have the piece copied there. “But,” he admonished his father, “have it done 
as quickly as possible and return it to me. Remember, do not show it to a single soul, for I composed it for 
Fräulein Ployer, who paid me handsomely.”

It seems, however, that Mozart himself played the concerto’s premiere, and he scored a great success. To his 
father he reported: “The hall was full to overflowing; and the new concerto I played won extraordinary praise. 
Everywhere I go I hear praises of that concert.” “That concert” took place on March 17. Babette didn’t perform 
the piece, at least before an audience, until March 23 at the earliest.

Mozart wrote to his father that among his piano concertos the E-flat major was “one of a quite peculiar kind, 
composed rather for a small orchestra than for a large one.” In fact, he allowed that this concerto, which 
includes pairs of oboes and horns in its scoring, could be played as a concerto for piano and strings, without 
winds. Sometimes one hears it offered as a piano quintet, with one player on each of the string parts, in which 
guise it comes across as an effective piece of chamber music. It seems clear that Mozart had this practical 
alteration in mind when he composed the piece, as he kept his wind parts quite in the background, essentially 
adding sonic reinforcement rather than carrying much thematic material on their own.

Another “peculiar” aspect of K.449 is immediately apparent when the piece begins. Mozart rarely set the 
opening movement of a symphony or concerto in triple time, yet this one is solidly in 3/4; in fact, it is one of 
only three of his piano concertos to begin in triple meter, the others being the charming F major (K.413/387a) 
and the hair-raising C minor (K.491). On an emotional scale, this movement falls somewhere between those 
two. Charm surely inhabits this movement, and at spots the delightful back-and-forth between soloist and 
orchestra reminds one of nothing so much as an opera buffa. On the other hand, it is a tightly constructed 
movement, and the concentration of its material renders it quite short. A preponderance of wide intervals, quite 
a few excursions into the minor mode, and even some bold chromatic modulations add a sense of seriousness 
and agitation to the proceedings. The slow movement is restrained and dignified, hushed in character. It
boasts beautiful writing for inner voices, particularly for the violas, and the keyboard elaboration grows 
strikingly elegant.

In 1784 Mozart was embarked on a phase in which he was obsessed with studying counterpoint. In the
finale of this concerto we find the fruits of this interest. One might say it is relentlessly contrapuntal (to
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(Program notes, cont’d.)

the delight of those of us who like that sort of thing), beginning with a subject in which second violins play 
a relatively sustained line beneath the rollicking tune of the first violins. From there we’re off on a through-
composed rondo that includes episodes of considerable complexity. The rhythms slow down in what may come 
across as a rather dreamy section, and a cadence on the dominant seventh chord invites the interpolation of a 
cadenza, one the interpreter would have to supply, since Mozart provided one only for the first movement. The 
final pages gallop to the conclusion with an extra infusion of vigor.

Written by James M. Keller San Francisco Symphony
https://www.sfsymphony.org/Data/Event-Data/Program-Notes/M/Mozart-Piano-Concerto-No-14-in-E-flat-major

Symphony No. 29, K.201 - W.A. Mozart

Mozart composed Symphony No. 29 when he was 18. He had just returned from Vienna where he heard the 
latest works by Haydn and the likes. While still Mozart’s compositions started to release the polished rigidity of 
his youth.

“The Symphony in A was completed the following April. It begins softly in the strings, with an octave drop, the 
theme subsequently repeated in skipping octaves as the oboes and horns join in. The second theme, introduced 
by the first violins, is marked by a recurrent trill. Movement two is the symphony’s warmly beating heart, a 
serenade for muted violins which, to quote Edward Downes (the late musicologist, not the late conductor), 
reveals “an enchanting Rococo ornamentation and delicate texture which seems closer to that of a string quartet 
than of a symphony.” Movement three, after a deceptively genteel opening, evolves into a propulsive minuet, with 
dotted rhythms and sudden fortissimos. Particularly striking here are the unison wind octaves with which each 
of its two sections concludes. The finale is a dashing, harmonically rich affair, in the style of Haydn’s “hunting” 
finales.”

Courtesy of the LA Philharmonic Orchestra
https://www.laphil.com/musicdb/pieces/3949/symphony-no-29-k-201

https://baroque.boston/mozart-symphony-29
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Carter Johnson, piano. Praised for his musical sensitivity, creative programming, 
and passion for connecting with audiences, 25-year-old Carter Johnson has 
established himself as one of Canada’s most exciting young pianists. Most 
recently, he was the first prize winner in the 2021 International Stanisław, 
Moniuszko International Competition of Polish Music as well as the first prize 
winner of the 2020 Valsesia International Competition. In 2018, Johnson won 
the top prize in two of Canada”s most important competitions, winning both 
Grand Prize in the OSM Manulife Competition as well as first prize in the CMC 

Stepping Stone competition. He has performed with orchestras including l’Orchestre Symphonique de 
Montréal, l’Orchestre Métropolitain, the Rzészów Philharmonic Orchestra, and the Orchestra of the 
Americas, and his playing has been broadcasted by Medici TV and Radio-Canada.

Johnson holds a BMus from the University of British Columbia under Mark Anderson, and an 
MM from the Juilliard School under Matti Raekallio and Joseph Kalichstein. Johnson is currently 
completing an MMA at the Yale School of Music with Wei-Yi Yang. He lives with his wife Hannah and 
their sons Preston and Ambrose in New Haven, Connecticut where he is active as a performing artist 
and teacher.
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Violin 1   Nancy Case-Oates Dominic Greene  Daniel Fuchs  Gabriel Brodeur 

  Natalie Finn

Violin 2  Carole Bestvater Elena Vigna  Peter Gardner   Zhongli Hu

Viola  Kate Read  Ema Shiroma-Chao Chantelle Jubenville Rosaura Aguilar

Cello  Nathan Cook   Sandra Pope  Amy Collyer-Holmes

Double Bass Frank Fusari 

Oboe  Annie Corrigan   Kathy Conway-Ward

Horn  Emily Dunsmore  Doug Vaughan 

NSO Staff
Marc David, Music Director/Conductor

Hugh Donnan, CEO

Lynn Ann Pye, Patron Relations Manager

Jennifer Brennan, Education and Outreach Coordinator

Dominic Greene, Personnel Manager

Steve Power, Production Manager/Video Production/Editing 

Jenny Griffioen, Librarian

Kyle McDavid, Marketing Manager/Graphic Designer

NSO Board

Tom Hickey (Chair)

Margaret Allan (Vice-Chair)

Karen Bulmer

Jessica Chapman

Amy Collyer-Holmes

Michelle Davis

Paul McDonald 

Heather McKinnon

Ian Penney

Andrea Rose

Conor Stack

Graham Wakeham

Alana Walsh-Giovannini

Kay Woodford

Douglas Wright
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P.O. Box 23125
St. John’s, NL A1B 4J9
709-722-4441

nso@nsomusic.ca
nsomusic.ca

#MyNSO

Learn more about
supporting the NSO:

 


